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movement, a “scherzo” in the remote key of F Sharp Major, is very quick 
and bright. The third movement, in B flat minor, is a slow passacaglia 
in which eight measures of piano chords provide the harmonic basis 
for variations. 

 The fourth movement introduces, for the first time in Shostakovich’s 
works, a pair of themes which contain Jewish musical elements. In his 
youth, Shostakovich’s friend Sollertinsky had lived in Vitebsk, where 
before the wars there existed a large Jewish community. Although 
Shostakovich rarely used Jewish modes in pure form, these two themes 
contain several very clear features of Klezmer (Jewish folk) music:  
specific modes, dance rhythms, and typical accompaniment patterns. 
We can not shake the feeling of a “dance macabre” or “dance of death.” 
Dramatically incorporating this association with the second Jewish motif, 
and making them the cornerstone of the entire work, Shostakovich’s 
music becomes the voice of the oppressed Jewish people suffering 
during the war. 

 Toward the end of the fourth movement Shostakovich reiterates the 
passacaglia theme and the first theme of the slow first movement. The 
piece closes in E Major as, after an emotional catharsis, the journey of 
human suffering has finally come to a peaceful end.

– Alexander Tentser, DMA © 2013

This recital is being recorded for future broadcast. 
Out of respect for the performer, and to comply with all copyright laws, 

no audio, video or photographs are allowed.

Center for the Study of American Ideals and Culture

Shostakovich

The Jewish Experience in Classical Music:

&
Asia

Robert Swensen, tenor

Valentin Peytchinov, bass 

Anna Gendler, violin

Theodore Buchholz, cello

Alexander Tentser, piano Sunday, January 13, 2013

Holsclaw Hall

7:00 p.m.



N

n

N

n
Shostakovich and Asia

Sunday, January 13, 2013
Holsclaw Hall, 7:00 p.m.

P R O G R A M

Piano Trio (1996) ........................................................... Daniel Asia (b. 1953)

Commissioned by Philip Vance in the memory of 
his wife, Jeannette Vance, for the Meadowmount Trio

 1. Allegro ma non Tropo
 2. Adagio Lirico con calore
 3. Allegro energico 

Anna Gendler, violin
Theodore Buchholz, cello
Alexander Tentser, piano

Symphony No. 13 for bass, .................... Dmitri Shostakovich (1906-1975)
 male choir, and orchestra, Op. 113 (1962)

Piano/vocal reduction by the composer
Poems by Yevgeny Yevtushenko 

 1. Babi Yar
  Adagio. Piu mosso. Adagio. Piu mosso. Allegretto. Adagio
 5. A Career
  Allegretto. Adagio. Allegretto.

Valentin Peytchinov, bass
Alexander Tentser, piano
Charles Zoll, keyboard

I N t e R M I S S I O N

Amichai Songs (2012) ................................................................................Asia  

 1. God’s Hand in the World
 2. Jerusalem
 3. Through Two Points Only
 4. Sonnet from a Voyage
 5. Almost a Love Poem
 6. A Young Soldier

Robert Swensen, tenor
Alexander Tenster, piano

 Shostakovich took a firm stand on anti-Semitism in Symphony No. 13, 
and although aware of possible retributions, he was unwilling to rewrite 
it or to withdraw it from performance. He took this stand at great 
personal risk since he deeply sympathized with the plight of Jewish 
people in the 20th century and chose to remain faithful to the 
democratic ideals of his art.

– Alexander Tentser, DMA © 2013

Amichai Songs

 Amichai Songs is comprised of poetry by the Israeli poet Yehuda 
Amichai. The texts present an intriguing look a one man’s view of the 
modern Israeli experience. Amichai works at unraveling the relationship 
between the people of Israel, the Jews, the Situation (Israel’s place in the 
Middle East, in all of its ramifications), the individual living in these 
circumstances, and his relationship to God and the natural world. The 
language ranges from discussions of God’s presence, slaughtered 
chickens, Auschwitz, the nature of life in Jerusalem/Israel, universal 
riddles, soldiering, and the natural world. Amichai Songs were 
commissioned by Wesley Green for Robert Swensen.

– Daniel Asia © 2013

Second Piano Trio

 Shostakovich completed his Second Piano Trio Op. 67 in August of 1944.  
It is a very personal work. Even though the tide of war had turned with 
the Battle of Stalingrad, the composer was still deeply affected by the loss 
of several very close friends and pupils, among them Leonid Nikolaev, 
his former piano teacher at the St. Petersburg Conservatory, musicologist 
Boleslav Yavorsky, and his favorite student, Venyamin Fleishman. As 
Shostakovich was beginning to work on the trio, he received news of the 
untimely death of his closest friend and mentor, musicologist Ivan Sollertinsky, 
called “the troubadour of modernism” by Soviet officialdom. 
 
 The trio is a monumental and tragic work, but because of its compactness 
and solidity of form, not overbearing. At this time the composer had 
reached the height of his creative maturity, and he blends the “old” 
contrapuntal technique with cyclic forms. In the slow introductory 
movement, cello and violin, playing harmonics in a very high register and 
creating an unusual “other worldly” effect, introduce a theme that will be 
used again in the last movement, producing an emotional cycle and the 
completion of a journey. The movement proceeds slowly and introspectively, 
then accelerates into a more animated secondary theme in G Major. 
Shostakovich uses the remote key of B flat minor, a tritone from the tonic, 
as another important key central to the entire trio. The trio’s second 
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trio for Violin, Cello and Piano, Op. 67 (1944) .................... Shostakovich

Dedicated to the Memory of Ivan Sollertinsky

 1. Andante. Moderato. Poco piu mosso. 
 2. Allegro non troppo
 3. Largo
 4. Allegretto. Adagio

Anna Gendler, violin
Theodore Buchholz, cello
Alexander Tentser, piano

About the Artists

 Cellist theOdORe BuChhOlz has been described by The Arizona 
Daily Star as a “Virtuosic cellist,” The Post and Courier as an “Outstanding 
performer,” and The Charleston City Paper as a “Wonderful young 
musician.” He annually performs in over seventy concerts as a recitalist, 
chamber musician, and orchestra section member. He is the associate 
principal cellist of the Stockton Symphony in California, is a member of 
the Tucson Symphony Orchestra, and performed as principal cellist of 
the Spoleto Festival Orchestra. Buchholz was an active cellist in New 
York City making his chamber music debut at Merkin Hall in 2005 and 
holding a faculty position at the Queens Music School. Twice a winner 
at the Lillian Fuchs Chamber Music Competition, he also has been a 
finalist in the Arthur Fraser Competition and the T. Gordon Parks 
Competition. He studied at the Manhattan School of Music and San 
Francisco Conservatory of Music. Theodore Buchholz is the director of 
ASTA’s Tucson Cello Congress and is co-artistic director of Young 
Artists in Chamber Music Summer Seminar. He is currently on faculty 
at Pima Community College.

 Born in Russia, violinist ANNA GeNdleR received her musical 
education at the celebrated Moscow Conservatory, where she studied 
under Mikhail Kopelman, a member of the world-renowned Borodin 
Quartet. In 1991 she began her tenure with the Tucson Symphony 
Orchestra in which she plays violin. Gendler is a faculty member at 
Pima Community College and a teaching artist for the OMA Foundation. 
She has been a guest artist (alongside her husband) in WFMT’s Dame 
Myra Hess Memorial Concert Series; has played with the Phoenix 
Symphony; contributes to the Arizona Musicfest in Carefree, Arizona; 
and participates in the “Music in the Mountains”SummerFest in 
California’s Gold Country and the Lake Placid Sinfonietta annual 
concert series in Upstate New York.

 Shostakovich’s Symphony No. 13 was completed in July of 1962. 
After Stalin’s death, Nikita Khrushchev, the Communist Party’s new 
leader, had made a famous “secret” speech at the 20th Soviet Comunist 
Party Congress in 1956 exposing Stalin’s “cult of personality” and 
repression. This initiated the period which became known in Russian 
history as “Khrushchev’s Thaw” and Soviet artists hoped to be able to 
express themselves more openly and freely. Unfortunately, Khrushchev 
would eventually show himself to be a rather uneducated, erratic man in 
matters of modern art and unable to understand it. At this time Shostakovich 
was under tremendous pressure to join the Party. Unable to resist, he 
eventually did so reluctantly, although – according to his close friends 
and reliable witnesses – he deeply regretted his decision and felt 
enormous guilt to the end of his life.

 Concurrent with his joining the Party, Shostakovich may have felt more 
creative freedom to compose, and when he read the young Yevgeny 
Yevtushenko’s poem “Babi Yar,” published in Literaturnaya Gazetta in 
September of 1961, he was inspired to create a vocal-symphonic poem set 
to its lines. It was indeed a bold decision, as the poem openly attacked 
anti-Semitism not just in general, but specifically in Russia, and it 
lamented the absence of a monument to the victims of the Babi Yar. He 
decided to set four more poems by Yevtushenko to music, creating a five 
movement vocal-symphonic work for bass, male choir, and orchestra. 

 The first movement, “Babi Yar,” narrates an eyewitness story of the 
times, in which the soloist impersonates the Jewish characters  of a 
wanderer in Egypt, the crucified Christ, Dreifus, “a boy in Belostok,” and 
Anne Frank. Shostakovich uses his extraordinary orchestration skills to 
portray these different characters and their circumstances. The movement 
also contains a chilling musical description of a pogrom perpetrated by 
the “Union of the Russian People” or the “Black Hundred” as they were 
known. The theme of internationalism is symbolized by the fragments of 
the “Marseilles” incorporated into the end of the movement. The last 
movement of the symphony, “A Career,” opens with a transparent melody 
played by flutes and a second melody on strings. There follows a playful, 
almost grotesque motif played by bassoon before the vocal entrance. 
The poem this movement is based on deals with the phenomenon of 
conformity. It speaks of Galileo’s unwillingness to compromise and 
compares his position to a contemporary scientist’s who, although in 
possession of the truth, was willing to betray it for the sake of career 
promotion. The poem elevates Shakespeare, Pasteur, Newton and Tolstoy 
for their unwillingness to compromise and their lack of interest in a 
conventional career. It ends with the words: “I make a career by not 
making it.” 
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 Bulgarian-born bass VAleNtIN PeytChINOV has sung extensively 
through the world in the most challenging bass roles. He has appeared 
all over his native Bulgaria and on the opera, concert and recital stages 
of Germany, Austria, Italy, Mexico, Canada, Ireland, Poland and the 
United States. Mr. Peytchinov was named in 2000 as a principal artist for 
the Metropolitan Opera, and has made regular appearances on the stages 
of New York City Opera and New York’s Carnegie Hall. He made his 
New York Debut at Alice Tully Hall in Shostakovich’s 14th Symphony 
in 1988 and his U.S. debut with the Santa Fe Symphony in Beethoven’s 
9th Symphony. Formally trained as a pianist and composer, Mr. Peytchinov 
was awarded the Gold Medal for superior achievement in vocal performance. 
He was also awarded the Mischa Popov Award for vocal excellence 
from the Bulgarian National Conservatory.

 Tenor ROBeRt SweNSeN received his BM from the University of 
Arizona and graduated MM cum laude from the University of Southern 
California. He made his Carnegie Hall debut as George Brown in Boieldieu’s 
La Dame Blanche with Renée Fleming and Opera Orchestra of New York 
under the direction of Eve Queler. He also was a frequent soloist with 
the Mostly Mozart Festival in Lincoln Center appearing in the title role 
of Il Sogno di Scipione by Mozart. His extensive European career has 
taken him to Germany, Ireland, The Netherlands, Italy, Greece, Austria, 
and Belgium. A very successful recording artist, his extensive discography 
includes Saint-Saëns’s Samson et Dalila and Stravinsky’s Oedipus Rex for 
Phillips, and Oedipus Rex for Great Performances on PBS, and Breath in a 
Ram’s Horn – Songs of Daniel Asia for Summit Records. ClearNote records 
has recently released a CD of Lieder by Schumann (Kernerlieder and the 
Dichterliebe) partnered by pianist Paula Fan. Swensen was an assistant 
professor of voice at the University of Wisconsin-Madison School of 
Music (1996-97), an associate professor of voice at the University of 
Arizona (1997-2001) and has been a member of the Eastman School of 
Music faculty since 2001. 

 Pianist AlexANdeR teNtSeR studied at the Gnessin Music College 
in Moscow, Russia, the oldest music college in the country, and the 
Russian Music Academy with Professor Theodore Gutmann. After his 
arrival to the United States in 1990, he was immediately engaged as a 
pianist with the New York Philharmonic violinist Anna Rabinova to 
perform John Corigliano’s Violin Sonata at Merkin Hall, SUNY at 
Purchase, NY, and the New York University. In 1991 he was offered a 
full scholarship for doctoral studies at the University of Arizona with 
Professor Nohema Fernandez. He was engaged to appear with the 
Tucson Symphony Orchestra in Beethoven’s Concerto No. 4 in the 
1993-1994 concert season. Since then, he was invited back as a guest 
soloist in 1998 and 2003. In 1997 Alexander became a member of the 
music faculty at both Cochise College in Sierra Vista and Pima 
Community College in Tucson, Arizona.

Program Notes

Piano Trio (1996)

 The Piano Trio is a work in three movements. Each has its own distinct 
shape, materials, and atmosphere, yet various motives, as well as textural 
ideas, create interlocking relationships between the first and last movements. 
The entire work lasts approximately thirty minutes, and was commissioned 
by Philip Vance in memory of his wife, Jeannette Mahoney Vance.

 The first movement is a set of variations with a contrasting section.  
Starting rather tamely, the movement quickly turns more angular and 
rambunctious, yet always retaining a sense of playfulness. The two string 
instruments often work in tandem, either creating a single line between 
the two of them, or playing in similar rhythms. The rhythms are generally 
highly syncopated, dynamics change abruptly, and the sound is dry and clean.

 The second movement is the heart of the work. In time-honored 
tradition, it takes the letters of Jeannette’s name, and creates a melody 
based on them. There are also allusions to folk songs, without any single 
tune ever quite becoming clear. There are also allusions to birdsongs 
(Jeannette was enamored of birds and nature) and older music. Also 
heard is a gentle melody over sliding chords, that has no final destination, 
but rather has a feeling of hovering. A catharsis does occur, but it is 
quickly folded back into the relative calm of gentle undulating stasis. The 
movement ends with a chorale and a brief coda, with the latter overlaying 
fragments of the movement with bell-like attacks in the piano, all 
receding in the distance. 

The third movement is marked “Allegro energico”, and is appropriately 
quick-paced and light of texture.  Like the first movement it is a set of 
variations with alternating sections, in this case of dance-like material, 
heard in the violin and cello, with piquant punctuation provided by the 
piano, and short lyrical sections with the violin and cello singing away. A 
brief coda brings the work to a quiet and delicate close.

The first performance was given by the Meadowmount Trio at the Elan 
Music Festival, Stowe, VT, July 1997.

– Daniel Asia © 1997

Symphony No. 13 “Babi Yar”

 The Babi Yar is an old ravine in Kiev, the Ukrainian capital. There, 
during the Nazi occupation, on September 29-30 of 1941 at the time of 
the Jewish religious holidays, 33,771 Jews remaining in the city after the 
Soviet army had retreated were killed. It is considered the largest single 
massacre in the history of the Holocaust.  


